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Art Brut Talk Series

The following is a summary of the 9 events that we held between June, 2011 and February 2012. The
series, which was entitled the “Art Brut Talk Series”, was focused on the diversity, as well as the
singularity, of Art Brut. This was done by inviting numerous guest speakers to share with us their
particular perspectives, experiences, and points of view. It was hosted by The Borderless Art Museum
NO-MA. It is a Shiga-Prefectural Social Welfare, Planning and Operations Division. It was planned by The
Borderless Art Museum NO-MA. The Director and Text writer was Mr. Wataru Asada, who is

the "Editor-of-Life” and PR Advisor for the Borderless Art Museum NO-MA.

Pre-event “The Art Gallery, Art Brut, and it’s attractions”

Guest Speakers : Yukiko Kada (Governor, Shiga Prefecture) & Kenjiro Hosaka (Researcher, National
Museum of Modern Art Tokyo)

Time and Date : Saturday, June 18", 2011 / 18:00 — 20:00

Venue : Vories Memorial Chapel (5" Floor, Main Building, Omi Brotherhood School)

“The Zero Perspective Report”

Shiga Prefecture Governor Yukiko Kada, who has a long career of researching Lake Biwa, and other
unique, beautiful local areas was joined by Kenjiro Hosaka. Mr. Hosaka is a researcher at the National
Museum of Modern Art in Tokyo. He has covered Art Brut in his area of research in depth. Their
discussions centered around art, the art gallery, and it’s place in the local community, in light of 3/11 and
our relationship with the forces of nature.

It was pointed out that Art Brut, and the work of its’ artists, have been very strongly imbued with
personal memories as well as many of daily life’s experiences. Those experiences have been
influenced by the social welfare and medical care programs in which the Art Brut artists live. These works
of ‘Art Brut’ are now being collected by museums and hung on the walls of galleries the world over. Their
roots remain the same. The collective force of Art Brut becomes a testament to the ‘who, where and how’
of its creators. It also affords the viewers a glimpse into their lives. Art Brut is able to illuminate the
humanity of human relations within our local communities. It is an indigenous culture or civilization. It is
ultimately our relationship with nature. All of this shows us the organic and borderless entities which our
society can be. It provides us with some very necessary hints. Governor Kada referred to this as a society
graduating from the current, centralized “water-on-tap formation of society” to a community-based “spring
water fountain formation of society” which taps into local “water tables” as its source.

Governor Kada also discussed ‘Bricolage’- the playful combination of imagery and objects from our
every day lives to create art along with its potential post 3/11 activities for varied and myriad forms of
formal expression. On the other hand, Mr. Hosaka questioned the nature of art as ‘museum pieces’, and
how this may change in the future. The need for ‘ecologically-minded’ artists came amidst these possible

future trends along with the potentials that were held by art galleries as upcoming history making epochs.



