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Art Brut Talk Series

The following is a summary of the 9 events that we held between June, 2011 and February 2012. The
series, which was entitled the “Art Brut Talk Series”, was focused on the diversity, as well as the
singularity, of Art Brut. This was done by inviting numerous guest speakers to share with us their
particular perspectives, experiences, and points of view. It was hosted by The Borderless Art Museum
NO-MA. It is a Shiga-Prefectural Social Welfare, Planning and Operations Division. It was planned by The
Borderless Art Museum NO-MA. The Director and Text writer was Mr. Wataru Asada, who is

the "Editor-of-Life” and PR Advisor for the Borderless Art Museum NO-MA.

Perspective 1 The Artists: Commonality and Uniqueness ]
Guest Speaker : Tamaki Saitou (Psychologist)
Time and Date : Saturday, July 9", 2011 / 14:30 — 16:30

Venue : Vories Memorial Chapel (5" Floor, Main Building, Omi Brotherhood School)

“How | Changed Through Meeting You and How | Will Communicate This”

Psychiatrist Tamaki Saitou joined us on July 9. He shared with us the formation of the field known
as 'Art Brut’ (hereinafter referred to as AB). He noted Its historical background as well as its’ definition. He
elaborated on the state of AB in Japan compared to that of AB overseas. He also noted how one should
approach the work of AB artists when taking them in. | felt that the most significant point he made was his
stance on critiquing AB. Tamaki has always stated that one should not critique AB, but ‘involve oneself
with it". He also states that AB will ‘transform ones notion of the pre-programmed ‘self”. Therefore one
should approach it with your heart and mind ‘open to some serious change’.

If I may, | would like to share something about myself at this juncture. | have made it my life’'s work to
communicate, what we call AB, to the public. This strange and fascinating world lies between art and the
field of social welfare. That is why | work as an editor. | do not organize the exhibitions which bring AB to
the general public, nor do | work in the care homes or hospitals where the artists live. | have been thinking
a lot, over the last couple of years, about the art produced by the artists. | have also thought about their
daily lives and what it means to devote oneself to the ‘gray area’ where the two intersect. While | was
thinking about Tamaki’s words to ‘transform ones notion of pre-programmed ‘self’, reminded me of Akira
Kurihara, a political sociologist, and his book ‘The Politics of ‘Disclosing a Being”.

He writes extensively on the expression of pride, by each and every individual, to be free from political,
economic, social and cultural systems of control. He has coined the following term ‘the disclosure of
being’. Only by actively involving yourself does it become clear that the relationship between victim and
perpetrator are those of persons involved and those who are not. By analyzing these relationships, we are
able to turn these structures on their heads. Only then can we see, with some degree of clarity, how
others are represented. We can think about how we may be ‘speaking on behalf of others’ in a very

presumptuous way.



What Tamaki means by ‘involving oneself with’ rather than ‘critiquing,” AB points at exactly that. We are
not here to speak ‘on behalf of the artists, but rather to communicate how coming into contact with them
has changed our lives and our world views. During the Q&A session, Tamaki shared with us his
experiences about meeting the artist Henry Darger. He shared with us, what had influenced Darger with
regards to the completion of “The Story of the Vivian Girls, in What is known as the Realms of the Unreal,
of the Glandeco-Angelinian War Storm, Caused by the Child Slave Rebellion”. The audience could not
help but be deeply moved. Doing anything else would have betrayed Tamaki’s cool and composed

delivery.



