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Art Brut Talk Series

The following is a summary of the 9 events that we held between June, 2011 and February 2012. The
series, which was entitled the “Art Brut Talk Series”, was focused on the diversity, as well as the
singularity, of Art Brut. This was done by inviting numerous guest speakers to share with us their
particular perspectives, experiences, and points of view. It was hosted by The Borderless Art Museum
NO-MA. It is a Shiga-Prefectural Social Welfare, Planning and Operations Division. It was planned by The
Borderless Art Museum NO-MA. The Director and Text writer was Mr. Wataru Asada, who is

the "Editor-of-Life” and PR Advisor for the Borderless Art Museum NO-MA.

Perspective 2 [The moment Art Brut is born — from ‘the Field’ |
Guest Speaker : Kazue Tabata- The Borderless Art Museum NO-MA
Time and Date : Saturday, September 3, 2011 / 10:30 — 12:00

Venue : lwate Prefectural Hall, Exhibition Hall No.2

“Do we truly know the person? The importance of acknowledging that we don’t”

We had the pleasure of having Ms. Kazue Tabata, who is involved in the operation and management of
the Borderless Art Museum NO-MA at the Shiga-Prefectural Social Welfare, Planning and Operations
Division, join us for the second installment of the sessions. Focusing on her encounter with Takanori
Herai, and his collective work ‘Diary,” which she came across when working at a residential facility for
the mentally disabled in Iwate prefecture, she shared with us her unique perspectives on Art Brut. It came
from her background as a worker in the field of social and medical care.

She opened her talk with “how our opinions of a disabled individual are colored by the fact that he or
she is disabled, and that fact only. Of course, the severity of the disability, varies from individual to
individual. Essentially this lone factor informs our entire understanding of that person. For instance,
someone you meet (who is not disabled) may be an ardent soccer player. We generally won't take this
one facet of a persons’ make-up to constitute their entire ‘self’. When it comes to disabled persons,
however, we can only see them as a ‘disabled person’. We cannot see them any deeper than that. In her
words, “the nature and manifestation of the disability itself becomes the overwhelmingly dominant factor
by which we recognize that individual”. As a supporter of disabled persons everywhere, Kazue really
drove home the very obvious, yet unfortunately overlooked point, that “the innate personalities, the
environment in which they were brought up, influences from people they have come in contact with and
personal experiences are what shape these individuals”. The minute one steps outside, and in some
cases inside, of the world of social care, disabled persons are not seen as individuals. It is only their
‘disability’ by which they are recognized. Kazue has spent much of her career attempting to correct this
wrong. There are many disabled persons who have a great deal of difficulty expressing themselves
verbally. In some cases, speaking at all is difficult. Communication between humans is mainly made up of
verbal interaction. This is, however, only the tip of the iceberg. There are many other subconscious

factors, (such as mannerisms), that contribute to communication and our understanding of those with



which we are communicating. Why can’t drawing, therefore, and the creation of art, be considered a
‘communication tool’ as well? Kazue believes that art can be a very effective line through which disabled
persons may communicate with the rest of society. She said that “art can exist as a tool to facilitate a true
recognition of the person when interacting with the disabled”. She shared with us numerous anecdotes
from her experiences with the makers of Art Brut that she has met.

Kazue has written a very interesting passage for Ms. Marie Suzuki’s collection of works that are on
exhibit at NO-MA. This was exhibited 2 weeks prior this talk. Entitled “It Is Me, It Is Not Me, But It Is the
Me Found in Anyone”. Init she discusses the work of Marie and how it has been superficially interpreted
as manifestations of her disability and condition. Through Marie’s involvement in Art Brut, however, new
relationships and new worlds have opened up to her. Kazue observes that in the end, all humans are
capable individuals who will not be kept down in their pursuit of life as independent beings.

| feel that we are living in a time when the emotional receptivity and sensitivity of humans are being
tested. How can we ‘heighten’ our abilities to accept and truly connect with other members of society? |
am not merely talking about our interaction with disabled persons, but on an everyday level. Can we
transcend the mundane labels of titles and social positions? s it really possible to truly connect? Do we
have patterns and modes of behavior which prevent us to truly connect? Is it possible that art is a
testament... a manifestation of our need to connect? Even if we cannot ‘connect’, do we have the depth
and strength of character to understand the points of view of others?

Art Brut...l believe that in these words lie the possible answers to the above questions.

Art Brut...I will keep spreading the word for these reasons.



