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Art Brut Talk Series

The following is a summary of the 9 events that we held between June, 2011 and February 2012. The
series, which was entitled the “Art Brut Talk Series”, was focused on the diversity, as well as the
singularity, of Art Brut. This was done by inviting numerous guest speakers to share with us their
particular perspectives, experiences, and points of view. It was hosted by The Borderless Art Museum
NO-MA. It is a Shiga-Prefectural Social Welfare, Planning and Operations Division. It was planned by The
Borderless Art Museum NO-MA. The Director and Text writer was Mr. Wataru Asada, who is

the "Editor-of-Life” and PR Advisor for the Borderless Art Museum NO-MA.

Perspective 3 ["Visiting with Art Brut” — The Practical Steps to Crossing Borders |

Guest Speakers : Yoshiko Hata (Art Director, The Borderless Art Museum, NO-MA / Picture Book Author)
& Kenjiro Hosaka (Researcher, National Museum of Modern Art Tokyo)

Time and Date : Saturday, September 24™ | 2011 / 14:30~16:30

Venue : Lecture Hall, Omi Brotherhood School (1% Floor, Main Building)

“’Me’, | am here, to accept the ‘Me’, Who Remains Unaddressed”

Art Director of NO-MA, Ms. Yoshiko Hata joined us on September 24" for the third installment in the
series. She has been at the forefront of the Art Brut scene in Japan. She started her presentation with the
following question...

“Is there such a thing as ‘borders’ regarding human expression? Or isn’t there?” Sharing with us the
works from NO-MA’s inaugural exhibit from 2004 “Me, or perhaps Me — A Silent Combustion
Mode” and” The Needler — A Rich and Varied Time with Needlework” from 2005, Yoshiko shed light on
the works themselves as well as the artists who created them. She states that “the root of all expression
is a distinctly personal pursuit of beauty” . This truth, she says, applies to both Art-Brut and non Art-Brut
artists. She feels, however, that the distinction between the two forms depends on whether or not there
isan ‘audience’ in mind. When creating, does the artist envision somebody receiving the message?

“I’ ve been making picture books. As such, | will always think of how best to appeal to my audience.
What would the kids want to see in my books? With Art Brut artists it is totally different. Their work is not
“addressed to” anyone. They just continue creating. What is the root of this creative and expressive

urge and where does it come from? That’ s what | want to know:--"

For example, for artists with autism, there seems to be a strong interest in letters. Having a condition
where they are highly sensitive to the fluid instability of the world and those around them. They are
incredibly perceptive to even minute changes in the environment, picking up on things that would go
unnoticed by others. This sensitivity causes them great confusion and at times, distress.

Perhaps it is for this reason that they show a preference toward letters and logo marks. ‘Definite’ things
which will remain in place are perceived . Perhaps they are using this visual language as clues, as
building blocks with which to secure themselves, to construct themselves, and to make themselves into a

part of the world which surrounds them.



This is merely a theory, of course. The autistic penchant for letters and logo marks, however, isn’t the
notion at the basis of creation; “This is how | interpret the world, and therefore how | connect with it”. The
same may be true for Art Brut or maybe not?

Emcee Kenjiro Hosaka (Researcher, National Museum of Modern Art, Tokyo) had taken on this idea.
He put together the 2009 exhibition entitled “How to connect with the World”. A very direct title indeed. His
particular stance on ‘borderless’ differs somewhat from Yoshiko’s however. “If | were to divide Modern
Art into categories, | think there would be two kinds. One is ‘conceptual’ and the other is a ‘visceral’ form
of art which bubbles up to the surface and from the depths of your soul.” Art Brut has always been easily
associated with the latter. As a professional art researcher and as a believer in ‘borderless’, Kenjiro
attempted to link Art Brut with conceptual art in his 2009 curated exhibition. By looking at the many ways
in which works may be exhibited, and the ways in which viewers will interpret or even ‘convert’ the work in
order to digest it, he hopes that they will “connect with the world” presented in front of them. Kenijiro
believes in this transformative and transgressive potential. “My” way could be something very real for you
and speak to “you”. The “who” is essentially another “me”, and that “you” can reinterpret what you take in
and make something new which could once again affect “me” deeply. The borderless exhibition of art...it
seems to me speaks of a future where the border between ‘creator’ and ‘audience’ will also be broken
down.



