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Art Brut Talk Series

The following is a summary of the 9 events that we held between June, 2011 and February 2012. The
series, which was entitled the “Art Brut Talk Series”, was focused on the diversity, as well as the
singularity, of Art Brut. This was done by inviting numerous guest speakers to share with us their
particular perspectives, experiences, and points of view. It was hosted by The Borderless Art Museum
NO-MA. It is a Shiga-Prefectural Social Welfare, Planning and Operations Division. It was planned by The
Borderless Art Museum NO-MA. The Director and Text writer was Mr. Wataru Asada, who is

the "Editor-of-Life” and PR Advisor for the Borderless Art Museum NO-MA.

Perspective 4 TArt Brut as a Line of Communication |

Guest Speakers : Hiromichi Hosoma (Ethologist/Professor, The University of Shiga Prefecture) & Kenijiro
Hosaka (Researcher, National Museum of Modern Art Tokyo)

Time and Date : Saturday, October 10", 2011 / 14:00 — 16:00

Venue : The University of Shiga Prefecture, Satellite Plaza Hikone

“The Work Knows No Limits”

Ethologist and Professor at The University of Shiga Prefecture, Professor Hiromichi Hosoma joined us
for the fourth session in our series. Professor Hosoma had joined us previously as a panel member for
our gallery talk session following the 2008’ Art Brut — From the Paris ABDC (Art Brut Connaissance &
Diffusion) Collection — The Art of Life’ exhibition held at the Museum of Modern Art, Shiga. His area of
focus, regarding Art Brut, is clear. He is interested in closely examining the highly creative ‘labor’ that
goes into the work. A true social scientist, Professor Hosoma retains an objective, yet highly illuminating
viewpoint.

He shared with us some insight about Shuji Takashi at the Suzukake Ateliers, and his mode of working.
“That very distinct ‘Shuji Takashi’ blurring of contour lines...and how is it created? Well, he holds the
crayon very tightly in his hand. While he draws the pastel gradually seeps onto his hands, his palms...but
he will keep drawing and the pastel will ultimately get onto the paper. This motion is what creates the
distinct silhouette of his work...” Professor Hosoma elaborated further, “Ordinarily, you would fill in the
lines of a contour and that would be that. In Shuji’'s case he will continue to draw and draw until the fibers
of the paper begin to fluff up. He will continue drawing further on the same surface ultimately attaining a
unigue texture and a kind of three-dimensional quality”. His use of erasers is the same. Much like his use
of the crayon, he will overzealously erase away on the paper which also helps create the stunning blurred
effect of his lines.

He also spoke about Keisuke Ishino, (who was holding the exhibition entitled “The Lives of Figurines” at
NO-MA at the time) and his mode of working. “It's just very startling...the amount of ink used is one thing
and his approach to his female figure drawings is another thing.. He will make initial sketches of girls. As
part of the process of making them into three-dimensional figures, he will cut them out using scissors.

He starts cutting the paper just between the legs of the girls”. Emcee Kenjiro added that it is hardly ever



seen in the world of ‘insider art’ that the final piece will be completed using magic-ink and poster color
pens. That's what makes the work fun. The talk covered overseas artists, such as Aloise Corbaz and
Henry Darger, and other examples of the many unique methods of creation adopted by the artists. All
shared with a humorous touch. The venue was filled with laughter.

| wonder, has there ever been such an objective voice in the field of Art Brut? Perhaps this perspective
is providing us with a very clear picture of the uniqueness of each individual artist. What Professor
Hosoma wants to share with us is that in the case of Art Brut, it is not only the final piece of work, but the
process of the creation itself that is heavily imbued with performativity. Professor Hosoma also used the
word ‘Limitor’. This means, that for creators of Art-Brut, there does not seem to be the usual ‘voice in the
head’ which would tell us to stop something, when something is too much. They just keep on going.
Perhaps they have no need for their ‘limitors’, he points out. For the artist, who works to transcend ones’
ego through self-expression, this ‘limitor’ may truly inspire, or hinder. For those of us involved in the world

of Art Brut, it provides us with a new glimpse into its realm.



