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Art Brut Talk Series

The following is a summary of the 9 events that we held between June, 2011 and February 2012. The
series, which was entitled the “Art Brut Talk Series”, was focused on the diversity, as well as the
singularity, of Art Brut. This was done by inviting numerous guest speakers to share with us their
particular perspectives, experiences, and points of view. It was hosted by The Borderless Art Museum
NO-MA. It is a Shiga-Prefectural Social Welfare, Planning and Operations Division. It was planned by The
Borderless Art Museum NO-MA. The Director and Text writer was Mr. Wataru Asada, who is

the "Editor-of-Life” and PR Advisor for the Borderless Art Museum NO-MA.

Perspective 7

I'To Open Up Social Welfare and Medicine in the Local Community — Art Projects and Art Brut ]
Guest Speakers : Nobuyuki Takahashi (Artist/Director, ‘Yasashii-Bijutsu’ (Kind Art) Project /Associate
Professor, Nagoya Zokei University of Art & Design) & Kenjiro Hosaka (Researcher, National Museum of
Modern Art Tokyo)
Time and Date : Saturday, January 28", 2012 / 14:30 — 16:00

Venue : Omi Brotherhood Schools, Shiga Prefecture

“Getting Closer”

On January 28" we had the pleasure of being joined by the Director of the ‘Yasashii- Bijutsu’ (Kind Art)
Project, (hereinafter referred to as YASABI,) Nobuyuki Takahashi. He is exerting his talents in many
places across the country. He is involved in many projects linking hospitals with artists and designers in
the pursuit to create care settings which are tranquil and a part of the local community. | was very
interested in inviting him to our series of talks. You see, similar to Nobuyuki, | am interested, (as a Director
myself) in getting hints on how to create environments conducive to the creation of Art Brut. He did not
disappoint. His talk provided much insight and some very good ideas.

At the 2009 Echigo-Tsunari Art Triennial, he carried out the ‘Asuke Morning Glory Gets Married’ Project.
The premise of the project was to transplant Morning Glories jointly grown by users, patients, and
therapists from the rehabilitation center at the Asuke Hospital in Aichi Prefecture and take them to the
Tokaichi Hospital in Niigata Prefecture. Anthropomorphically, they were suggesting that they are off to ‘be
married’ in this different part of the country from where they ‘grew up’. Done similarly to the traditional
marriage process in Japan, the project started off with ‘Omiai’ (Introduction of prospective marriage
partners), followed by the giving of a betrothal gift and finally marriage! As you can imagine, it was a very
heart-warming event with the Director of the Tokaichi Hospital ‘playing’ the groom and a therapist from the
Asuke Hospital ‘playing’ the role of young bride (or shall we say the human manifestation of the spirit of
the Morning Glory). The ‘Tsunagari-no-ie’ project, initiated as part of the Setouchi Art Festival 2010, is a
dormitory-style house on the island of Oshima (a government-run national recovery facility for victims of
Hansen'’s disease). The island is still in use for this purpose, providing care for the elderly sufferers of the

disease and it’s after effects. On the island, a small bungalow has been named ‘Gallery 15’ (a reference



to its 15 Tatami matt sized space — Tatami Matt = a traditional Japanese measurement of dwelling
spaces) and exhibit works themed around the island and it's experiences as a place for the sufferers of
Hansen’s disease. At times the furniture and utensils used by the islands residents were put on display. At
other times, tools and implements they had designed themselves, were. Of particular interest was an
exhibition featuring a concrete autopsy table, which was formerly used on the island for its patients. This
was thrown into the sea 25 years ago. In order to put the exhibit together, the autopsy table had to first be
dredged up from the sea, and more significantly, the consent of the islanders had to be obtained. “There
was so much communication undertaken, such extensive discussions with the islanders that took place,
in order to realize that exhibit” says Nobuyuki. Study sessions about the lives of the islanders (as they
were transplanted to Oshima owing to their conditions) were carried out, as well as tours of the island and
it's many spots with the residents. Nobuyuki creates and brings forth programs which put participants in
the shoes of the islanders, and their collective history. He also shared with us the content of the
workshops he carries out in collaboration with the “Hattatsu Center CHIYODA — Facility for physically and
mentally challenged infants” in Aichi Prefecture, among many others.

“The work | am carrying out at hospitals, at care facilities, and the island are all essentially the same.
That is to ‘get close to the people there’. This may not always mean the creation of pieces of ‘art” says
Nobuyuki. As a professional artist he feels that “pieces of art aren’t necessarily a force unto themselves,
but rather they seem to exist owing to an interplay of a myriad of relationships”. Emcee Kenjiro said that
“as a person working in an art gallery, and also from an art history perspective, we choose works to keep
for posterity because we want as many people to be moved and affected by these wonderful works. It
does not necessarily, however, have to be a Van Gogh. There is more than enough chance for the public
to be moved by a piece of art from a relative unknown. The individual work speaks for itself, not the
history surrounding an individual artist. That is a kind of ‘new standard’ that we need”, he stated.
“Listening to your talk today Nobuyuki, | felt that art can also move people by integrating itself into the
fabric of a community...”continued the emcee.

“Art works” not merely as finished pieces, but as the process by which they are created. The children
who go to Hattatsu Center CHIYODA are making art together, in a particular space and time and in
collaboration with others. The power imbued in that work has the added dimension of ‘caring
relationships’ in it. This also has the power to stir and move souls, like any art can. The ‘raw-ness’ of Artis
imbued in the process and in the moment. How will that moment be savored, shared, and carved into our
memories of the future? The challenges and potentials are great that are facing art in our age... Nobuyuki
illustrates. He goes on to philosophize, “You know when you pull out a plant, including the roots, from
the ground, all sorts of different things, such as the soil, and other life forms, are attached to it. | don’t
see why art can’t be like that...” Our series of talks focused mainly on the artists until now. Nobuyuki
brought a completely new perspective which focuses on ‘relationships’, not the artist. In some cases not
even any discernible “pieces” of art can be seen as for what can make art ‘raw’. Is this kind of Art Brut

possible? Perhaps we can see a glimmer of an entirely new possibility...



